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Foreward

PaperWorks: The Art and Science of an Extraordinary Material explores paper as a medium 
and source of inspiration and innovation. From its humble beginnings as a practical material 
used around the world, paper has exploded into an important part of innovation in industry, 
science and mathematics, fashion, design, and artistic expression. 

Paper, albeit a commonplace material, can be manipulated in endless ways. There 
seem to be no limits on innovation or creativity when working with this malleable, even 
magical, material. It can be used to express beauty, as well as complex scientific concepts, 
as a means of communication and record-keeping, and as part of the most advanced 
technologies. 

In a wide-reaching exploration of the diverse uses of paper, PaperWorks examines how 
inquiring minds have taken paper from its historic roots as a hand-crafted material to today’s 
most cutting-edge applications. 

As the Berkshire Museum celebrates its 110th Anniversary, PaperWorks aligns with the 
vision of museum founder Zenas Crane to connect people to the wonders of the world as 
they are expressed through the arts, history, and science. It also is a celebration that links to 
Crane’s paper manufacturing legacy: a long-standing commitment to innovation. 

Maria Mingalone, Curator

Director of Interpretation

Berkshire Museum

“Paper...You can never predict what  
it will become in the end.” - Li Hongbo
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True Paper

In ancient China, writing and inscriptions were generally traced upon pieces of bamboo or heavy 
strips of silk.  Silk being expensive and bamboo heavy, these two materials could not be used 
conveniently.  A servant of the Chinese imperial court named Ts’ai Lun has been credited with the 
invention of true paper, using the bark from trees, hemp waste, old rags, and fishing nets.

True paper is made by beating fibers to separate them and screening the watery pulp through 
moulds, leaving a thin film of intertwined fibers on the screen surface.  The sheet is then dried 
using a variety of methods.  The actual principles of making paper – even with the use of efficient 
machinery – have undergone no change in more than 2,000 years.

C
O

N
TE

N
TS

TR
U

E 
PA

P
ER



6PaperWorks

From Plant to Paper

The art of papermaking, whether by hand or machine, 
requires all of the same basic steps.

1.  Making a fibrous pulp

Raw plant material is soaked and fibers are separated 
by beating or pounding.  During this process, the fiber 
becomes a slurry or pulp-like substance.

2.  Screening:  

This pulp is then poured onto a screen stretched 
inside a frame, or mould, to drain the water away, 
leaving a thin film of fibers which become matted 
together.

3.  Drying:  

The intertwined fibers form a sheet of paper when 
dried.  Some papers dry on the screen; others are 
“couched,” or taken off the mould to dry separately.  

True Paper

The Evolution of Hand Papermaking 
through the Centuries

A compilation of excerpts from original footage on 38 field 
expeditions between 1976 and 2002, the papermakers featured 
in this video are the modern descendants of hundreds of years 
of hand papermaking traditions in 30 countries around the 
world.  The filmmakers, Elaine and Sydney Koretsky, have 
visited China seventeen times and have also made expeditions 
to Burma, Thailand, Japan, Korea, Vietnam, Laos, Cambodia, 
Tibet, Nepal, the Philippines and India is their pursuit to 
document these ancient traditions.

Papermaking mould, Shaanxi Province, China, bamboo & wood.   
Courtesy of the Research Institute of Paper History and Technology.

This traditional Chinese papermaking mould would be dipped into a wet 
slurry and then pulled out to drain the caught fibers.

Papermaking mould, Shaanxi Province, China, bamboo & wood.   
Courtesy of the Research Institute of Paper History and Technology.

https://youtu.be/-69y0v5IBk4
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China to Korea
(6th c. CE) to Japan

(610 CE)

to Baghdad
(8th c. CE)

to Damascus/Egypt/Morocco
(10th c. CE, flax & other fibers)

Exported to Europe
(10th-11th c. CE)

Established craft
in Spain, Italy
(12th c. CE)

Coveted Trade Secret

The Path of Paper 
Reportedly invented during the Han dynasty in 105 CE, paper was a coveted Chinese trade secret for 500 
years.  The innovation spread to Korea and subsequently to Japan in the sixth and seventh centuries before 
extending East to West after the Arab defeat of Tang dynasty soldiers at the Battle of Talas in 751.  The secrets 
of papermaking spread quickly throughout the Islamic world, where the process was refined and made more 
efficient.  Paper did not reach Europe until the eleventh century, brought to the Iberian Peninsula by the Muslims.

True Paper
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Otami Paper Figure (Lord of the Mountain), 1979, San 
Pablito, Pahuatlan, Puebla, Mexico, handmade bark 
paper.  Courtesy of Alan R. Sandstrom and Pamela 
Effrein Sandstrom.

Otami Paper Figure (Spirit of the Grape), 1979, San 
Pablito, Pahuatlan, Puebla, Mexico, handmade bark 
paper.  Courtesy of Alan R. Sandstrom and Pamela 
Effrein Sandstrom.

Ancient Sacred Traditions

Bark papermaking traditions in the Americas date back to the 
fifth century CE.  Despite being outlawed by Spanish invaders 
in the colonial period, sacred paper traditions of the Aztecs are 
still in practice by their modern day descendants.  Pre-Hispanic 
civilizations of Mesoamerica devoted enormous energy to making 
paper for rituals and recordkeeping.  Imperial capitals produced 
thousands of sheets of paper each year.

Today, the Nahua, Otomi and other neighboring people in the 
Veracruz region use and make paper for their most sacred rituals.  
Their pantheistic religion includes thousands of myths and 
spirits, each associated with some aspect of the natural or social 
world.  Paper is the key medium through which these societies 
communicate with the highly abstract deified universe.  Almost all 
of the paper images have the human figure at the center.  The ritual 
specialist cuts the paper into sacred images and then places them 
on altars or special displays laid out on the floors of the house 
or on the ground outside.  Cut figures are a dominant feature in 
processions and pilgrimages to sacred sites.  At the conclusion of 
most rituals the paper figures are destroyed or placed far into the 
forest where people will not encounter them accidentally.

True Paper

Alfronso Garcia Tellez, Otami 
Alter Mat (Broomstraw of the 
Mountain), 1979, San Pablito, 
Pahuatlan, Puebla, Mexico, 
handmade bark paper cutout.  
Courtesy of Alan R. Sandstrom 
and Pamela Effrein Sandstrom.
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Margaret Prentice, Amate Papermaking with the Otomi Indians, 2001.

Amate Papermaking with the Otomi Indians

Margaret Prentice is a printmaker, artist and professor at the University of 
Oregon who documented the ancient papermaking traditions of the Otomi 
Indians, who inhabit a rural area of east-central Mexico. 

More Information

More on Otomi Papermaking & Craft

True Paper

http://lib.store.yahoo.net/lib/pomegranate/pros-a167.pdf
https://youtu.be/a0ZsnDf_I4s
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The finest bark paper of the entire Pacific was at one time made in the Hawaiian Islands.  Old Hawaiian bark papers show perfection of workmanship that 
skilled technicians of the present day have difficulty producing.

Tapa Cloth,  late nineteenth-century, Hawaii, bark paper & dye.  Collection of Berkshire Museum.   

Tapa is more closely related to paper than it is to fabric although it was 
mostly used as home decoration and for dress.  It was an important material 
as Polynesians had no cloth or textiles.  Bark paper, in the Pacific area, 
was never used for writing as there was no written language before the 
missionaries arrived.  Traditionally, individual Polynesian women artisans 
worked for hours beating  the bark until it spread from three inches wide to  
a width of eighteen or twenty inches. 

Tapa Cloth, late nineteenth-century, Samoa, bark paper & dye.   
Collection of Berkshire Museum.   

Roots, Bark and Leaves

Long before the formal advent of true paper, 
people used plant material for thousands of 
years to make paper-like surfaces. 

The people of the Pacific have a tradition of 
pounding bark to form fabric-like sheets called 
tapa.  Though technically closer to paper 
than fabric, tapa is used for bedding, home 
decorations, and room dividers, and in making 
ritual objects such as masks and burial shrouds 
for traditional use.

 

True Paper



11PaperWorks

The earliest record keeping 
began around 3300 BCE when 
the people of Mesopotamia, 
now Iraq, created clay 
squares called cuneiform 
tablets.  On these tablets, 
the Mesopotamians cut in 
the first system of words and 
numbers.  This cuneiform 
tablet is from the library of 
Ashurbanipal, one of the last 
kings of Assyria (668-627 
BCE).  It is inscribed with part 
of the Etana myth, an ancient 
Assyrian legend.

Cuneiform tablet, Assyrian, 
885-860BCE, clay.  Collection 
of the Berkshire Museum.

These prayer rolls are made from parchment, a specially prepared 
skin from the inside of an animal, probably a sheep. For centuries, 
most important documents were written on parchment. 

Hebrew Scroll, parchment & ink.   
Collection of the Berkshire Museum.

A wealthy Burmese person would have an elaborately decorated 
horoscope, or sada, made by an astrologer that would serve 
as a guide for the rest of his life.  Inscribed on a palm leaf, the 
horoscope was usually destroyed after its bearer died. 

Palm Leaf Horoscope, Mandalay Burma (Malaysia),Talipot  
palm leaf.  Collection of Research Institute of Paper History  
and Technology.

A World Without True Paper

People have always desired to have their inventories, 
accounting, and ultimately their ideas, myths, 
aspirations and thoughts recorded.  So much so, that 
as early as 2400 BCE people would painstakingly carve 
into stone, bone, or clay tablets, or take great care to 
transpose words and pictures onto parchment, silk and 
plant materials such as papyrus and palm that were 
then hand-bound into scrolls or books. 

These illuminated books, made of Alim tree bark, are written in 
the script of the Batak people of Northern Sumatra, Indonesia. 
Pustahas were books describing magical practices and were 
intended for use only by Batak spiritual leaders and their disciples. 
The covers are made from bone, with a gecko carved on top.

Pustahas, Sumatra, bark & bone. Courtesy of the Research 
Institute of Paper History and Technology.

True Paper

Ideas, stories, historical events and religious texts were 
copied by hand, one at a time, stone by stone or page by 
page. The advent of true paper led to the wide-spread 
sharing of these records, stories and concepts. With the 
abundance of paper used today, it is hard to conceive of a 
period of thousands of years when true paper did not exist.

The leaves of the papyrus plant in Egypt, palm fronds 
in Southeast Asia and banana leaves in the Philippines 
have all been used as creative surfaces to craft fashion, 
record facts, and to inspire spiritual pursuits. 
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The Rise and Fall of an Industry

Prior to the American Revolution, paper manufacturing was restricted under British rule and 
much of the paper used in Colonial America was imported.  It was estimated there were “a few 
more than one hundred” paper mills in the United States in the early 1800s. 

Fresh flowing water, a skilled workforce, and an atmosphere of scientific innovation made 
Berkshire County an ideal location for papermaking. Paper mills grew up across Berkshire 
County with a concentration of mills in Lee, Housatonic, and Dalton.  They used the Housatonic 
River, and other waterways, as a power source to run machinery and to wash and pulp cotton 
and linen rags, the raw material used at that time in the papermaking process. 

At its peak in 1876, there were 65 paper mills operating in the county.  The majority of these  
mills produced specialized paper, and in scale were modest operations compared to modern 
paper mills. 
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Invented in 1827 by a Troy, NY housewife, the reusable paper collar 
became extremely popular by 1870, particularly among the growing 
class of office workers who became known as “white collar” workers.

Paper Collars, late 19th century, Troy NY, paper, cotton, linen. 
Collection of the Berkshire Museum.

Built by Elisha Waters and Sons, a 19th century paper construction company in Troy, NY, the Waters Rowing Shells were best known at the time when 
collegiate and professional rowing was followed by the average person and was immensely popular.  Made of multiple layers of Crane paper and coated 
with shellac, the emergence of the Waters’ technology depended directly on the transformation in the paper industry mid-century with the widespread 
availability of continuous rolls of paper at a reasonable cost.  A report of a boat purchased in 1879 describes a Waters’ shell as 31 ft. long and weighing  
22 pounds, while a comparable wood boat would have weighed 41 pounds.

Water’s Rowing Shell (paper boat), 1880, Troy NY, paper, wood & glue.  Courtesy of the Adirondack Museum.

Paper Revolution

Use of newly invented papermaking machinery 
generated far greater quantities of rag paper.  This 
greatly reduced the cost to make and buy paper, making 
paper manufacturing a major, lucrative industry in the 
Northeast.  In the early years of the industry, the mills 
made a variety of paper for special applications, beyond 
the use of paper as a writing surface. 

By the mid-1800s, paper became a revolutionary,  
multi-purpose material much like plastic was to 
the 20th century. The most unusual applications of 
paper include observatory domes, coffins, boats, and 
numerous other products such as hats, waste paper 
baskets, trays, typewriter ribbon paper, industrial belts, 
and replaceable collars and cuffs for shirts. 

The Rise and Fall of an Industry

R
IS

E 
A

N
D

 F
A

LL



14PaperWorks

Zenas Crane, depicted here testing 
the waters of the Housatonic in 1799 
by mid-twentieth century commercial 
artist Nat White, founded the Berkshire 
Museum in 1903.  The third-generation 
papermaker was inspired by the creation of 
institutions including the Smithsonian and 
the Metropolitan Museum of Art.  Crane 
envisioned the museum to be a “window 
to the world” for the residents of Western 
Massachusetts.  Crane brought together 
a diverse collection of fine art, natural 
specimens and ancient artifacts.

Paper Revolutionaries

On the eve of the American Revolution, colonial papermaker 
Stephen Crane exercised his fiery patriotism to help make 
history.  Leading up to and throughout the War for Independence, 
paper made at Crane’s aptly named Liberty Mill near Boston was 
used to print broadsides and patriotic newspapers.

 

Stephen’s son Zenas Crane moved west to find a location for  
his own mill, settling on the banks of the Housatonic River in 
Dalton, Massachusetts.  When it began in 1801, the Crane Mill 
employed an engineer, a vatman, a coucher, a layboy, and Zenas 
himself. When other mills were racing to embrace the cheaper 
wood pulp, the company remained committed to the best raw 
material – cotton – for making the highest quality 100% rag 
paper.  It is the reliable quality of their paper that won Crane 
& Co. its first contract in 1879, and has since been the sole 
producer of US currency paper.  

The Crane family’s revolutionary spirit continues to drive the 
company’s success, as a 21st century leader in the paper 
industry, developing both practical and cutting-edge applications 
for paper in new technology. 

The mill girl was defined as a young, unmarried, 
temporary employee who lived near home or in 
housing provided by the mill.  Hundreds of these 
girls were employed in the Berkshire mills from 
1833-85, working in the predominately female rag 
rooms and finishing rooms of mechanized mills.   

Women earned substantially less than the male 
workers.  In 1885, most mill girls earned $6 
dollars a week whereas most men earned $10.

Photograph courtesy of Crane & Co.

In the rag rooms, mill girls sorted rags by color, 
fabric, and condition or cut them to open seams, 
removed fasteners and damaged portions and 
reduced rags to small squares, converting the rags 
almost to lint.  Their white caps protected their 
hair but not their lungs from the lint!

Photograph courtesy of Crane & Co. 

The Rise and Fall of an Industry
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Papertown U.S.A.

At the start of the nineteenth century there was 
just one kind of paper, rag paper.  The demand for 
rags was greater than the world-wide supply.  As 
an alternative, papermakers experimented with 
more than 100 different raw materials to replace 
rags.  Wood provided the lasting breakthrough. 
Transforming production from rags to wood pulp 
made it possible to make greater quantities of 
inexpensive paper stock. 

In 1867, in Lee, Massachusetts, a town with an 
already robust concentration of 25 mills, the Smith 
Paper Co. operating the Columbia Mill was the 
first to successfully manufacture 100% wood pulp 
paper, becoming the largest paper producer in the 
country. Within fifty years, the town of Lee, situated 
on the banks of the Housatonic, became known as 
“Papertown USA”, and produced more than a million 
dollars worth of paper annually and employed over 
one thousand people in its mills. 

The Rise and Fall of an Industry

From Rags to Wood Pulp

Fiddling with Fibers
Nineteenth century papermakers tried a number  
of plant fibers for making paper.  All plants fibers 
make paper, and yet some have qualities more  
useful than others:

yuccathistles

agave algae

aloe

asbestos asparagus

bamboo

banana beet root

cattails

corn husks

fish

flax

forest leaves garbage

hop vines

jute manure

moss

mulberry nettle

pine needles

potatoes seaweed

spider webs
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Strong, Thin, Pliable, Printable

Different applications require different paper characteristics - such as strong, thin, pliable, stiff - making paper 
manufacturing a complex process.  

The raw materials used to make the pulp, then used to manufacture paper, vary.  The characteristics of the 
fibers used to make the pulp will determine the quality of paper.  Cellulose - a fiber found in all plants - is the 
main ingredient in paper, although today, even synthetic fibers are used.

Cotton and flax pulps are made primarily from by-products salvaged in the production of 
cotton and linen fabric, and combing cotton in spinning mills, and from other cotton linters, 
the short fibers shaved from cotton seeds.

Wood pulp is made from hard wood, soft wood, and other species, which are used in 
different proportions for their variable strength and the printing quality they provide.

Some examples of synthetic fibers now used in the manufacture of paper are polyester, 
polyethylene, nylon, and aramid fiber.

The Rise and Fall of an Industry
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New Life through the Eyes of an Artist

Owning a book was once a great privilege.  With the mechanization 
of paper production and the invention of the printing press, the book 
entered the industrial age and was no longer an exclusive, handmade 
object.  In the mid-1880s, there was an explosion of books.  And 
though books became widely available, ironically the majority of the 
population was illiterate.  In response, the Speller rapidly became the 
most popular machine-made paper book! 

Now in the 21st century, the fate and future of the book is again in 
question.  Books are rapidly being replaced by electronic media. Will 
they become an artifact of the past? 

In the eyes of contemporary artists, the “discarded book” takes on 
a new life.  Used as a raw material, artists reshape the common 
book, to make intriguing art, an unexpected fate for what was once a 
precious and closely controlled commodity of a privileged class.  
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Guy Laramée
b. 1957 (Canada)

Drawing from his experience in anthropology, music, 
theater and visual art, Guy Laramée carves books to 
point to the ever-quickening pace at which knowledge, 
like books themselves, becomes obsolete.  Using 
miniature grinding tools, sandblasters and blades, 
Laramée carves away at vintage books, resulting in 
stunning landscapes with fascinating topographical 
features, which are enhanced by the artist’s painterly 
skill.  These simulations of the natural world—
mountains and valleys, caves and forests—reflect the 
themes that have guided Laramée’s work for 25 years: 
the accumulation of knowledge, the new replacing 
the old, progress, the coding and classification of 
achievement and the effect these have on the erosion of 
existing cultures and the emergence of new identities.  

More Information on Guy Laramée

Guy’s Website

Feature on “CBS this Morning”

Artist Interview with Beautiful/Decay Magazine

Catalog from Guy’s 2013 Solo Exhibition Islands 

New Life through the Eyes of an Artist

Guy Laramée, Secret (and detail), 
2013, altered book with mixed media/
integrated lighting.  Courtesy of the 
artist and the Jayne H. Baum Gallery.

Guy Laramée, Jade, 2010, eroded and carved ancient books & gilding.  
Collection of Kelly Behun. Courtesy of the artist and the Jayne H. Baum Gallery.

http://www.guylaramee.com/
https://www.youtube.com/watch?v=2dvrs7sfD7g
http://beautifuldecay.com/2013/03/04/artist-interview-guy-laramees-carved-book-sculptures/
http://www.fosterwhite.com/dynamic/pdfs/Laramee_2013_Catalog.pdf
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Brian Dettmer
b. 1974 (U.S.A.)

Known for his detailed and innovative alterations of 
information media, Brian Dettmer dissects sealed 
books one page at a time with knives, tweezers and 
surgical tools; select images and ideas are exposed 
for closer inspection.  

Dettmer’s work is a reaction to our changing 
relationship with material things in the digital 
era.  Information previously restricted to books 
now moves enormous distances fluidly and 
instantaneously, unbound by the laws of matter.  
Dettmer’s work rejects the idea that books are 
a dying medium, employing them as a means of 
artistic expression.

Brian Dettmer, Do It, Complete Yourself Man, 
2010, hardcover books and acrylic varnish. 
Courtesy of Kinz + Tillou Fine Art.

Brian Dettmer, Do It, Complete Yourself Man 
(detail), 2010, hardcover books and acrylic 
varnish. Courtesy of Kinz + Tillou Fine Art.

More Information on Brian Dettmer

Brian’s Website

Brian’s Videos

New Life through the Eyes of an Artist

http://briandettmer.com/
http://briandettmer.com/video/
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More Information on Doug Beube

Doug’s Website

Like Doug on Facebook

Rebreaking the Codex

Doug Beube, Fault Lines, 2003, altered atlas. Courtesy of the artist and 
the Jayne H. Baum Gallery.

Doug Beube
b. 1950 (U.S.A.)

Beube’s repurposed books are transformed into 
sculpture by the artist’s use of precision cutting tools 
and imaginative vision. 

The books and pages are altered into abstract 
forms, though words and shapes are sometimes 
recognizable, compelling the viewer to read and  
view the works in a nonlinear manner.  Beube 
carefully selects a book to reconfigure before he 
meticulously cuts, folds or gouges it into “forms 
that mirror their implied content, evoking the playful 
construct of language.” 

In medieval times, the book was a rare and valuable object symbolizing 
power, knowledge, truth and patriarchy.  In his Projected Histories series, 
Beube projects images of medieval paintings onto screens of cylindrical 
folded books.

Doug Beube, Projected Histories - Saints, 1993-2008, mixed media 
projections onto books. Courtesy of the artist and the Jayne H.  
Baum Gallery.

Doug Beube, Sin & Repent, 1994, found Bible.  Courtesy of the artist and 
the Jane H. Baum Gallery.

New Life through the Eyes of an Artist

http://dougbeube.com/home.html
https://www.facebook.com/dougbeubestudio
https://vimeo.com/67159248
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Samantha Huang
b. 1985 (Taiwan)

Surrounded by blueprints at her father’s engineering 
business in Taiwan, Samantha Huang became 
fascinated by line, shape and texture.  

While studying art in London, Huang was inspired by 
her ability to transform used books into something 
new.  Reinventing discarded English and Japanese 
texts as sculpture allows Huang to give new life to an 
often overlooked and forgotten medium.

Samantha Huang, Read Between the Lines, 2010, reconstituted, bound, 
folded and cut-up second hand books. Courtesy of the artist.

More Information on Samantha Huang

Samantha’s Website

Like Samantha on Facebook

New Life through the Eyes of an Artist

Samantha Huang, Way With Words, 2009, reconstituted, bound, folded and 
cut-up second hand books. Courtesy of the artist.

Samantha Huang, Something about Spring, 2010, 
reconstituted, bound, folded and cut-up second 
hand books.  Courtesy of the artist.

http://www.saatchiart.com/samanthayhuang
https://www.facebook.com/samantha.y.huang?fref=nf


Isaac Salazar, Dream, 2013, used book.  Courtesy of the artist.

Isaac Salazar, Think, 2013, used book.  Courtesy of the artist.
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Isaac Salazar
b. 1979 (U.S.A.)

Book artist Isaac Salazar takes inspiration while 
browsing titles in the discard pile of the local library.  
He is an advocate of alternative energy sources, 
sustainability and reducing waste.  With no formal art 
training, book folding began as a hobby and a way to 
turn unwanted books into inspiring pieces of art.  

In his process called “book origami,” Salazar folds 
pages (occasionally making small cuts with an x-acto 
knife) into words or symbols, giving old books new 
life.  While working a full-time job as an accountant 
in New Mexico, each book takes several days to two 
weeks to complete depending on the difficulty of the 
typeface and detail.

More Information on Isaac Salazar

Feature in Reader’s Digest

Isaac’s Newest Work on Flickr

Huffington Post

Book Of Art Isaac Salazar

New Life through the Eyes of an Artist

http://www.rd.com/true-stories/inspiring/the-fantastic-folded-art-of-isaac-salazar/
https://www.flickr.com/photos/bookofart/
http://www.huffingtonpost.com/2012/06/20/isaac-g-salazar-book-art-sculpture_n_1613233.html
https://www.youtube.com/watch?v=V-g4Bu7omJ8
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More Information on Nick Georgiou

Nick’s Blog

Catalog from Nick’s Show at the Opera Gallery NYC

Nick Georgiou
b. 1980 (U.S.A.)

As society relies more and more on the Internet and 
technology, Georgiou creates dark forms out of the often 
bleak news of the day.  A descendant of Greek refugees 
of political turmoil, he began to create sculptures out 
of recycled newspapers after witnessing the September 
11, 2001 terrorist attack on the World Trade Center and 
experiencing the paranoia and fear that gripped New York 
City in its aftermath.

“Paper, as an artistic medium excites me. Books and 
newspapers are becoming artifacts of the 21st century. 
My work is not only about the decline of the printed word 
in today’s society but its rebirth as art.” - Nick Georgiou

Nick Georgiou, Day 7, 2012, 
discarded books, archival 
inks, foam, wire.  Courtesy 
of the artist.

Georgiou often uses local newspapers to lend authenticity to 
his works.  The sculpture he created for PaperWorks, Half-Wild 
Crossbreed, features copies of the Berkshire Eagle in the face. 

Nick Georgiou, Half-Wild Crossbreed (detail), 2013, discarded 
books, archival inks, foam, wire.  Courtesy of the artist.

New Life through the Eyes of an Artist

Nick Georgiou, Half-Wild Crossbreed (in the artist’s studio), 
2013, discarded books, archival inks, foam, wire.  Courtesy of 
the artist.

http://myhumancomputer.blogspot.com/
http://www.operagallery.com/media/224.pdf
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Michele Oka Donor, Palm Books, 2004, handmade books.  Courtesy of the 
artist and the Jayne H. Baum Gallery.

Michele Oka Doner
b. 1945 (U.S.A.)

In a career spanning four decades and an incredible 
breadth of mediums, Michele Oka Doner’s art 
has always been influenced by the natural world.  
She collects vines, shells, coral, bark, roots and 
other found objects to incorporate into her organic 
designs.  With her gathered treasures and such 
diverse materials as palm fronds, glass, bronze, 
sterling silver, porcelain and wax, Oka Doner’s oeuvre 
includes works on paper, sculpture, furniture and 
functional art, jewelry and most notably, monumental 
public works.

Oka Doner has created over 35 public art installations 
throughout the U.S. and Europe, including Radiant 
Site (1990) at New York’s Herald Square, Flight (1996) 
at Ronald Reagan International Airport and A Walk 
on the Beach and From Seashore to Tropical Garden 
(1991-2008) at the Miami International Airport.  An 
“aquatic fantasy” comprising a 2½ mile concourse 
of dark terrazzo scattered with mother of pearl, A 
Walk on the Beach features thousands of unique cast 
bronze sculptures of the marine flora and fauna of 
South Florida that have inspired the artist since her 
childhood in Miami Beach.

A collection of Mayan 
women’s poetry 
translated into English, 
Incantations of Mayan 
Women consists of 
295 pages of recycled 
handmade paper.   
The three dimensional 
cover, made of 
recycled cardboard 
mixed with corn silk 
and coffee, depicts 
the face of Kaxail, the 
Mayan goddess of  
the wilderness.

Amber Past, Incantations by Mayan Women, 
2005, SA Collective Book Edition 109/200.  
Collection of Michele Oka Doner.  Courtesy of 
the Jayne H. Baum Gallery.

Oka Doner’s Palm Books function as wordless texts composed of natural 
debris, highlighting the texture and density of the organic palm material.

Michele Oka Donor, Psalm 1, 2004, handmade book.  Courtesy of the 
artist and the Jayne H. Baum Gallery.

New Life through the Eyes of an Artist

Michele’s Website

Watch Michele on the Martha Stewart Show

Interview with New York Social Diary

Feature in Women’s Wear Daily

More Information on Michele Oka Doner

http://www.micheleokadoner.com/
http://www.wholeliving.com/238379/michele-oka-doner
http://www.newyorksocialdiary.com/the-way-they-live/2007/michele-oka-doner
http://www.wwd.com/eye/design/michele-oka-doner-force-of-nature-5303760?full=true


Salon Alpin, Much Better Now, 2012, paper animated video (5 minutes). Courtesy of the artists. 

Their multiple award-winning stopmotion short film Much Better Now 
centers on a bored bookmark, stuck in a forgotten book until a fortuitous 
gust of wind gives new life to both book and bookmark.
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More Information on Salon Alpin

The Making of Much Better Now

Salon Alpin’s Website

Salon Alpin
Phillip Comarella b. unknown and Simon Griesser b. unknown

A visual production studio with a creative, interdisciplinary approach to storytelling that blends visual art, 
typography, graphic design, illustration, animation, film direction and music, Salon Alpin was founded in 2012 by 
Philipp Comarella and fellow motion designer Simon Griesser.  

New Life through the Eyes of an Artist

http://vimeo.com/33456325
http://www.salonalpin.net/
https://vimeo.com/33822223
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Splendid Constructs

Artists have made stunning use of paper for centuries, lending a rare sense of energy to a 
common material as they create forms inspired by nature or by their own visions and dreams, 
evoking a sense of awe and wonder.  Paper can be thin or thick or even transparent, smooth  
or highly textured. 

Paper is folded, bent, torn, shaped, molded, scrunched, and cut. Common techniques such  
as paper-cutting have been practiced in China at least since 500 C.E. and are found throughout  
the world celebrating everything from weddings, funerals, religious and ritual ceremony, and  
for decorations. 

Paper-folding, like paper-cutting, dates back to China when it rose to popularity in 905–1125 
C.E.  The most widely recognized form of paper-folding is origami, an ancient art from Japan. 
Early examples of paper-folding in Europe date to the 1490s, though earlier practices must have 
existed as the art of origami traveled east to west. 
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“At any given moment or place, we can see people of all kinds ... I stretch 
a human figure, the audience is astonished at the new possibilities of the 
human figure in sculpture.  It opens up a usual gap in our perception.” 
– Li Hongbo

Li Hongbo, Girl, 2011, paper.  Courtesy of Eli Klein Fine Art.

More Information on Li Hongbo

Statues in Motion

Li Hongbo | Out Of Paper

Colossal

Like Li on Facebook

Li Hongbo
b. 1974 (China)

Li Hongbo combines fine, folk and experimental 
arts to create his unconventional paper sculptures.  
Derived from the traditional Chinese craft of paper 
gourd making, Li’s technique requires the Beijing-
based artist to glue thousands of individual strips 
of paper into giant, wood-like blocks, which he then 
carves, stretches and twists into provocative new 
forms.  Constructed entirely of paper, an ancient 
Chinese invention, Li’s figurative sculptures embody 
the essence of traditional Chinese culture and craft in 
a modern milieu.  

Li appreciates paper both for its unbounded potential 
as a medium and its role in recording and spreading 
civilization.  Li stretches out familiar entities, like 
the human form, to interpret the possibilities and 
confines of the contemporary world.  

Artist Li Hongbo glued together over 30,000 pieces of paper to form what 
appeared to be blocks of balsa wood before carving  this female figure 
with an electric saw.

Li Hongbo, Girl (detail), 2011, paper.  Courtesy of Eli Klein Fine Art.

Splendid Constructs
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http://www.tested.com/art/makers/459955-paper-gourd-sculptures-li-hongbo/?icid=mens|hat|testedlink|459955-the-paper-gourd-sculptures-of-li-hongbo
https://www.youtube.com/watch?v=gttdbqX4SWA
http://www.thisiscolossal.com/2014/02/new-flexible-paper-sculptures-by-li-hongbo/
https://www.facebook.com/pages/Li-Hongbo/228862160569539


Wright created T.I. Paper Trail for R&B artist T.I.’s sixth studio 
album of the same name.  The massive piece was created by 
tearing and staking scraps of paper.  T.I. told MTV when the album 
was released in 2008, “The illustration for Paper Trail pays an 
obvious homage to my rekindled affinity for writing my lyrics 
down, as well as displays my commitment to keep my art slanted 
towards the abstract.” 

Ian Wright, T.I. - Paper Trail (detail), 2008, paper on archival board. 
Courtesy of the Christopher Henry Gallery.
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Ian Wright
b. 1953 (U.K.)

Ian Wright’s pixel-like portraits are inspired by 
contemporary and urban culture, as well as music 
and material.  Wright has created portraits of leading 
musicians including T.I., Tony Bennett and Beethoven. 
While he has utilized many mediums in nearly four 
decades working in design, he is drawn to paper for 
its sustainability and ability to be folded, cut, torn, 
layered and sculpted into almost anything.  

More Information on Ian Wright

Ian’s Website

Artist at Work

Splendid Constructs

http://www.mrianwright.co.uk/
https://www.youtube.com/watch?v=dmFwI_9NfKo
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More Information on Thomas Witte

Thomas’s Website

Inside the Artist’s Studio

On Paper 

Interview with Strictly Paper

Thomas Witte, Poolside, 2011, hand cut archival paper.  Courtesy of 
Davidson Contemporary.

Thomas Witte
b. 1981 (U.S.A.)

While traveling in Argentina, Thomas Witte was 
introduced to the vibrant stencil street art scene in 
Buenos Aires.  Working from photographs taken by 
his grandfather in the 1960s or ones he takes himself 
as he walks around his Brooklyn neighborhood, 
Witte draws out the intricate details on a large 
piece of paper before cutting them with an x-acto 
knife.  His distinctive technique allows every element 
of a photograph, including shadow, texture and 
movement, to be transferred into a cut illustration on 
a single piece of paper. 

Splendid Constructs

http://www.thomaswitteart.com/
http://installationmag.com/thomas-wittes-paper-landscape/
http://ditmasparkcorner.com/blog/art-music/papercut-artist-thomas-witte-part-of-grand-central-centennial-exhibit
http://strictlypaper.com/blog/2013/05/interview-with-paper-cut-artist-thomas-witte/
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More Information on Andrea Dezsö

Andrea’s Website

Artist Videos

Like Andrea on Facebook

Andrea Dezsö
b. 1972 (Romania)

An ethnic Hungarian who grew up in communist Romania, 
much of Andrea Dezsö’s work refers to a “childhood which never 
entirely went away … this idea of a possible escape place.”  Her 
distinctive tunnel books are small, handmade books that reveal 
three-dimensional scenes within.  They are created from layers of 
paper that are individually drawn, cut out and painted.  Each layer 
is then stacked one in front of another in a collapsible case to 
create a miniature world with depth and detail that draw in  
the viewer.

“I want to transport the viewer, as when you pass by a house and 
look into a window and see a different world from your own.” 
- Andrea Dezsö

Splendid Constructs

Andrea Dezsö, Woman in Red by Power Lines, 2008, 
tunnel book with cotton rag paper, linen thread and 
acrylic paint.  Courtesy of the Pucker Gallery

Andrea Dezsö, Mantis Resting in Utopian City, 2008, 
tunnel book with cotton rag paper, linen thread and 
acrylic paint.  Courtesy of the Pucker Gallery

Andrea Dezsö, Mantis 
Diorama, 2008, tunnel 
book with cotton rag 
paper, linen thread and 
acrylic paint.  Courtesy of 
the Pucker Gallery

www.andreadezso.com
http://andreadezso.com/animation
https://www.facebook.com/Andrea-Dezs%C3%B6-190274330635/
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Zhe Zhang
b. 1989 (China)

Zhe Zhang and a team of students from the Communication University of China created this short animated 
video, Paper War.  The main character, Paper Diaosi, lives in a lackluster white paper world and must compete 
for the love of the beautiful paper girl living in his building.  His name, Diaosi, is Chinese for someone who is 
young, poor and miserable but never loses hope for a better life.

More Information on Zhe Zhang

Creative blog on animation about Zhe Zhang

Splendid Constructs

Zhe Zhang, Paper War, 2013, paper animated video (6 minutes). 
Courtesy of the artists.

http://vimeo.com/56136687
http://www.creativebloq.com/animation/paper-wars-3132045
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More Information on Mike Crozier

Mike’s Website

Mike Crozier
b. unknown (U.K.)

The works of London-based illustrator and designer Michael Crozier are characterized by bold color and  
dynamic form.  The film SNASK was written shot and edited by Crozier without the use of special effects or 
stopmotion software while an intern with the company in Stockholm.  It consists of 1846 photos shot in fewer 
than 4 days.

Splendid Constructs

Mike Crozier, SNASK, 2011, paper animated video (1.18 minutes). Courtesy of the artist.

http://cargocollective.com/croz/SNASK
http://cargocollective.com/croz
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Jen Stark, Holographic Circle, 2012, Acid-free foam board, holographic 
hand-cut paper, glue, wood & paint.  Courtesy of the artist and the Cooper 
Cole Gallery.

More Information on Jen Stark

Jen’s Website

Interview at Art Basel 2013

Like Jen on Facebook

Inside Jen’s Studio

Jen Stark
b. 1983 (U.S.A.)

Drawing inspiration from microscopic patterns in 
found in nature, Jen Stark’s kaleidoscopic sculptures 
are based on replication, bright colors and the idea 
of infinity.  Starting each piece with a colored pencil 
and marker sketch, Stark creates optically stunning 
and intricate paper sculptures layer by layer using an 
x-acto knife, archival glue and a wood backing.  

Stark began using construction paper as a college 
student studying abroad in France, because it was 
the least expensive art supply, forcing her to be 
imaginative and innovative.  She continued with 
the medium because “people tend to overlook the 
amazing things it can do and be transformed into.”

Splendid Constructs

http://www.jenstark.com/
http://www.complex.com/style/2013/12/art-basel-miami-beach-jen-stark-interview
https://www.facebook.com/JenStarkArtwork
http://hifructose.com/2014/01/22/studio-visit-with-jen-stark/
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Jaq Belcher, Pushed (detail), 2012, hand-cut paper (3,375 cuts).  Courtesy of 
the artist and the Jayne H Baum Gallery.

More Information on Jaq Belcher

Like Jaq on Facebook

Artist at Work

Installation in Action

Jaq Belcher
b. 1970 (Australia)

Jaq Belcher’s work is founded on a contemplative 
process of reduction and repetition.  Each unique 
work begins with a single unblemished sheet of white 
paper, a pencil, and countless x-acto blades. Belcher 
then proceeds to slice thousands of seeds, or pointed 
oval shapes based on the intersection of two spheres, 
known in geometry as vesica piscis.  With tens of 
thousands of strategic cuts and folds, the play of 
light and shadow create dynamic compositions in a 
singular medium, the paper itself.

 

The New York-based artist references the Indian 
meditative ritual of Japa, the vesica piscis, and 
the semiotic, mystic connotation to the origins of 
light.  Varying scale and alternating the style of cut, 
Belcher investigates her own personal and spiritual 
understanding of frequency, placing importance 
on the effect of every individual amendment to the 
surface of her paper.  Belcher creates a 3D landscape 
of sacred geometry, emphasizing the power of 
concentration — with each meticulous cut a mantra 
is uttered.

Splendid Constructs

Jaq Belcher, White Star+ (detail), 2013, hand-cut paper (1,544 cuts).  Courte-
sy of the artist and the Jayne H Baum Gallery.

https://www.facebook.com/JaqBelcher
https://www.youtube.com/watch?v=j71YmP-Rfhc
https://www.youtube.com/watch?v=cr_R-hRjA_0
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Splendid Constructs

Dai Ban
b. 1961 (Japan)

Berkshire-based artist, sculptor and jewelry designer 
Dai Ban began his career three decades ago as a model 
maker in New York City, gaining thousands of film and 
television credits.  As computer-generated special 
effects have eliminated the need for real-life props and 
models, Dai has turned his focus to art.

Dai has worked with a variety of materials from stone to 
steel to clay and has only recently begun experimenting 
with paper.  Dai cuts each piece freehand, inspired by 
patterns found in nature and motifs of leaves, vines and 
geometric shapes influenced by mehndi, a millennia-
old body painting art practiced throughout India, Africa 
and the Middle East.  The practice is believed to bring 
health, good luck and protection from evil.

Dai Ban, Wing, 2012, paper & painted wood.  Courtesy of the artist.

More Information on Dai Ban

Dai’s Website

Interview with Rural Intelligence

The artist with two artworks, Grass and Fiddlehead (2012) at the 
PaperWorks opening party.

http://www.daibanstudio.com/
http://www.ruralintelligence.com/index.php/style_section/style_articles_shopping/a_grander_scale_dai_ban_finds_his_true_nature


The Vought Experimental series is titled after a 
plane model designed by the artist’s grandfather, 
Chance Vought, an aviation pioneer and 
contemporary of the Wright Brothers.  Metaphors 
of flight (birds, kites, planes) are silhouetted 
against descriptions of the artist’s dreams in an 
exploration of Jungarian theory and the role of 
the subconscious in surpassing human limits.

Annie Vought, Vought Experimental 2, 2012, hand 
cut paper.  Courtesy of the artist.

Annie Vought, Vought Experimental 4, 2012, hand 
cut paper.  Courtesy of the artist.

Annie Vought, I am Crossing the Ocean on a Piece of Paper (detail), 2012, hand cut paper. 
Courtesy of the artist.
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Annie Vought
b. 1977 (U.S.A.)

Highlighting the beauty of the written word in the era of e-mail 
and text messaging, Annie Vought transforms the words of poems 
and letters into the subjects of her lace-like artwork.  Carefully 
cutting away negative space with an x-acto knife, Vought seeks 
to make the private public.  The original author’s handwriting 
is preserved by photocopying and magnifying the text, offering 
insight into the person’s life—a look at how they wrote as well as 
what they wrote. 

More Information on Annie Vought

Annie’s Website

Interview and Virtual Studio Visit

Review in the Los Angeles Times

Splendid Constructs

http://annievought.com/
http://inthemake.com/annie-vought/
http://latimesblogs.latimes.com/culturemonster/2011/07/art-review-annie-vought-at-new-image-art.html
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Michel Ocelot
b. 1943 (France)

As an animator, narrator, designer, storyboard artist and director, Michel Ocelot has worked on nearly two 
dozen films in various mediums including cutout, silhouette, traditional animation and digital ink and paint.  His 
1979 short Les Trois Inventeurs won best animated short at various award ceremonies and festivals including 
the 34th British Academy Film Awards.

More Information on Michel Ocelot

Interview with Michel

Splendid Constructs

Les Trois Inventuers / The Three Inventors by Michele Ocelot paper animated video (5 minutes). 
Courtesy of the artist.

http://www.ghibliworld.com/michel_ocelot_interview.html
https://www.youtube.com/watch?v=BbP4m0qXh3w
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Splendid Constructs

Kiff Slemmons
b. 1944 (U.S.A.)

A self-taught jewelry artist, Kiff Slemmons 
considers her most important materials the ideas 
behind the pieces.  Working with nonprecious 
materials including found objects and handmade 
paper, Slemmons is drawn to jewelry because of 
its connection to culture as well as art.  In 2000, 
she designed a line of paper jewelry for a village 
cooperative in Oaxaca, Mexico that makes paper from 
indigenous plants.  Making paper, and jewelry, by 
hand has a long pre-Hispanic history in Mexico.

More Information on Kiff Slemmons

Feature in the NY Times

Interview with Art Jewelry Forum

The paper used to create these bracelets was handmade by Mexican 
craftsmen using all native renewable resources including bark, flowers, 
cotton, and even shiny bits of mica.  The cooperative El Taller Arte Papel 
(Paper Art Workshop) makes notebooks, cards, bags and kites as well as 
jewelry designed by Slemmons.

Kiff Slemmons, Bracelets, 2011-12, handmade paper from Oaxaca, 
Mexico.  Courtesy of the artist.

http://www.nytimes.com/2012/12/07/fashion/07iht-acaj-slemmons07.html?_r=0
http://www.artjewelryforum.org/ajf-blog/kiff-slemmons
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More Information on Dylan Graham

Dylan’s Website

Facebook

Linkedin

Dylan Graham, Relic, 2007, hand-cut archival paper.  Courtesy of the artist 
and Artist Pension Trust.

Dylan Graham, Relic (details), 2007, hand-cut archival paper.  Courtesy of 
the artist and Artist Pension Trust.

Dylan Graham
b. 1972 (New Zealand)

Dylan Graham’s monochromatic paper-cut art depicts 
dramatic global events in complex silhouette, often 
held together by a filigree-style embellished grid.  
Taking inspiration from folk traditions from around 
the world, the Amsterdam-based artist focuses on 
the repercussions of colonialism around the globe.  
He has been greatly influenced by the treatment of 
the Maori, the native people of New Zealand whose 
mythology and civilization was recorded in stories and 
visual art before the arrival of European settlers in 
the seventeenth-century. 

Alternating between large scale and minute detail, 
Graham explores each piece from a personal 
and societal perspective.  Taking inspiration from 
various global folk art traditions, the artist cuts each 
piece completely by hand, creating a balanced and 
meticulously detailed final product from a single 
piece of paper. 

Splendid Constructs

http://www.dylangraham.nl/
https://www.facebook.com/graham.dylan
http://www.linkedin.com/in/dylangraham
http://strictlypaper.com/blog/2013/05/interview-with-paper-cut-artist-thomas-witte/
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Scott Paper Co. invented the “Paper Caper” as an advertising gimmick.  
The company was shocked when customers eager for instant convenience  
ordered half a million of the shapeless frocks in just six months.  Though 
the Scott’s dresses were limited to black and white or a red paisley 
design, other manufacture’s quickly made new styles, like this fluorescent 
dress.

Paper dress, c. 1966, paper and fluorescent ink.  Made by Paperdelic, 
California.  Collection of the Berkshire Museum.

A Backward Glance at 
Forward Fashion

In the mid-sixties, disposable clothes seemed the 
wave of the future.  Paper dresses, vests, hats, 
underwear and even raincoats and bikinis were 
available for a few dollars in department and drug 
stores alongside other new disposable items like 
pens, plates and lighters.  Even before the moon 
landing in 1969, when living in space seemed like 
a real possibility, one textile designer asked Life 
Magazine, “Who’ll do laundry in space?”  

Paper clothes, with their trendy and wild designs, 
represented the vibrant consumeristic youth culture 
that emerged in the mid-1960s.  Disposable, 
waterproof and easily alterable, the paper dresses 
became canvasses of Op Art, super-graphics and 
psychedelic paisley and flower power prints.  In the 
days before T-shirt art, the paper dress was a  
fashion billboard, advertising products or even 
political candidates.

Although the press predicted that paper clothing 
would take over the fashion industry by 1980, the 
hippie movement of the late sixties and elevated 
environmental concerns about waste ended the 
short-lived fad by the early 1970s.

Find out More about Paper Fashion
Vintage Paper Dress Advertisements

Make Your Own Paper Dress

Splendid Constructs

http://www.voicesofeastanglia.com/2012/09/sixties-paper-dresses.html
http://www.wikihow.com/Make-a-Paper-Dress
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Steven Briand
b. unknown (France)

Steven Briand, also known as Burayan, combines live action and stop motion in his seamless works of video art.   
The Paris-based filmmaker mixes his passion for modern dance choreography with the powerful possibilities of paper. 

Splendid Constructs

Steven Briand, Frictions, 2011, paper animated video (4 minutes). 
Courtesy of the artist.

More Information on Steven Briand

Making of Frictions

More about Partizan and Steven Briand

Steven Briand, Proteigon, 2018, stop motion animated short film (1.29 
minutes). A Partizan production, directed by Steven Briand.

https://vimeo.com/29220752
https://vimeo.com/29474407
http://www.partizan.com/films/film/proteigon-film/
https://vimeo.com/33480080
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Béatrice Coron, Abysses (details), 2012, Tyvek. 
Courtesy of the artist.

More Information on Béatrice Coron

Béatrice’s Website

Béatrice’s 2011 TED Talk

Like Béatrice on Facebook

Béatrice Coron
b. 1956 (France)

Béatrice Coron cuts her signature silhouette designs 
in a single piece of Tyvek, though the New York-based 
artist also works in stone, glass, rubber, metal and more 
recently digital media.  Tyvek, a high-density synthetic 
material, makes her work stronger and more durable 
than regular paper.

Using her art as a means of visual storytelling, Coron 
creates a dialogue in playful fantasies, imploring viewers 
to pause and reclaim their imaginative powers.  Since 
she began her career as an artist in 1985, Coron’s 
silhouettes have become a language of their own.  Her 
visual narratives are often based on archetypal stories set 
in invented worlds with their own patterns and logic.  Her 
inspiration can be anything – a memory, a text, a news 
story.  Her themes often revolve around the notions of 
identity and belonging.

Coron visited the village of Ridgefield, CT to gather histories 
and folklore from local residents before creating Etched in 
Stone.  The work features Revolutionary War skeletons and 
the “Wild Things” of local author Maurice Sendak amid other 
reference to the town’s long history. 

Béatrice Coron, Etched in Stone, 2012, Tyvek.  
Courtesy of the artist.

Splendid Constructs

Béatrice Coron, Abysses, 2012, Tyvek.  Courtesy of the artist.

http://www.beatricecoron.com/
http://www.ted.com/speakers/beatrice_coron
https://www.facebook.com/Beatrice-Coron-334840963276247/
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More Information on Hina Aoyama

Hina’s Website

Like Hina on Facebook

Artist at Work

Hina Ayoama, Papillion, 2012, paper.  Courtesy of the Christopher 
Henry Gallery.

Hina Aoyama
b. 1970 (Japan)

Using only scissors, Hina Aoyama creates intricate 
paper-cut art.  Each fragile, lace-like piece takes the 
Paris-based artist a few hours to a week of patient, 
careful cutting to create.

Aoyama’s work often features feminine forms like 
flowers, butterflies or faeries.  Other pieces present 
selections of the writings of Voltaire and nineteenth-
century French poet Charles Beaudelaire in delicately 
cut flowing letters.

Splendid Constructs

http://aoyamahina.com/?cat=12
https://www.facebook.com/hina.aoyama?fref=ts
https://www.youtube.com/watch?v=1kVlB8tz85I


Eric Drury, Untitled, 2010, Crane paper and Ink.  Courtesy of 
Sampco Inc. and Brilliant Graphics.
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Eric Drury
b. 1975 (U.S.A.)

Eric Drury’s works in paper are studies into the formal 
commonalities of Western and Middle Eastern cultural 
expression.  Hand-cut and glued together in intricate 
patterns, the crystalline structures are based on 
polyhedral mathematics and assembled from as many 
as several hundred scored parts.  Drawing from both his 
Arabic and New England roots, his work is an attempt to 
reconcile his divergent background.

More Information on Eric Drury

Eric’s Website

Eric’s Pinterest Page

Festival of Trees

Splendid Constructs

http://erickdrury.com/
http://www.pinterest.com/erickdrury/
https://pittsfieldcontemporary.wordpress.com/tag/eric-drury/


Many of Nicholl’s works are inspired by moments spent hiking, 
kayaking or canoeing.  

Calvin Nicholls, Tenderfoot - Grey Jays, 2001, Crane crest paper.  
Courtesy of the artist.

45PaperWorks

Calvin Nicholls
b. 1957 (Canada)

Combining life-long interests in art and the natural 
world, Calvin Nicholls 3D paper wildlife sculptures begin 
with anatomical research and numerous sketches.  The 
artist then cuts using a scalpel before assembling the 
pieces with glue.  Preferring to work in monochrome of 
white or grey archival paper, Nicholls explores the play 
of light and shadow while encouraging an appreciation 
of the medium.  The finest details of fur, feathers, scales 
and quills are depicted in the delicately cut paper.

More Information on Calvin Nicholls

Calvin’s Website

Artist at Work

Like Calvin on Facebook

Splendid Constructs

http://www.calvinnicholls.com/
https://www.youtube.com/watch?v=-_n1TwOg4h4
https://www.facebook.com/Calvin-Nicholls-Paper-Sculpture-105056349661882/
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More Information on Daniel Murphy

Daniel’s Website

Daniel on the Martha Stewart Show

Interview with David Stark

Daniel Sean Murphy, Untitled, 2007, paper, acrylic & glue.   
Courtesy of the artist.

Daniel Sean Murphy
b. 1983 (U.S.A.)

Daniel Sean Murphy’s incredible precision allows 
him to move comfortably from intricate skeletons 
to oversized recreations of designer handbags 
and watches.  His work has been featured in 
group shows and in numerous fashion magazines 
including W, Elle, Harper’s Bazaar and the Wall 
Street Journal Magazine. 

 

Murphy began sculpting out of clay and constructing 
paper houses in minute detail as a child.  As a 
student at the School of Visual Arts in NYC, he began 
making 365 hand-painted monarch butterflies out of 
paper.  Reflecting his early mastery of scale and form, 
his works are made entirely of paper, sometimes 
painted using trompe l’oeil techniques.  More 
recently, Murphy has moved from the realistic to a 
metaphoric approach, using plain monochromatic 
paper to recreate everything from childhood lunch 
trays to hand guns.

Splendid Constructs

http://www.danielseanmurphy.com/
http://www.marthastewart.com/1033789/american-made-daniel-sean-murphy
http://www.davidstarksketchbook.com/my_weblog/2013/04/coffee-talk-daniel-murphy.html
http://strictlypaper.com/blog/2013/05/interview-with-paper-cut-artist-thomas-witte/


James Meyer, Saturn V, 2011,  hand painted laser cut paper.   
Courtesy of the artist and Gering & Lopez Gallery.
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James Meyer
b. 1962 (U.S.A.)

James Meyer has credited an artistic mentor with 
teaching him everything from how to conceive an 
artwork to the encaustic painting technique he 
frequently uses, which involves using thick drops of hot 
wax.  Meyer’s newest works feature basic silhouette 
figures on a grid background, recalling his post-war 
suburban childhood while “rethinking the linkage of 
image, shadow and subsequent images, sets off a 
conceptual clock of instantly recognizable pieces to a 
more complex puzzle.”

More Information on James Meyer

James’ Website

Interview with Matthew Rose

Splendid Constructs

http://www.jamesmeyerart.com/
http://www.jamesmeyerart.com/matthew_rose_interview.html
http://www.isaacgsalazar.com/
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Solving Real World Problems

Inspired by the same methods used by artists to create pop-up books, origami structures, or 
complex folded paper sculptures, researchers with the eye of an engineer, a mathematician, 
or a biomedical engineer, can translate paper techniques into other fields to eventually solve 
real-world problems.  For them, paper engineering is a metaphor for scientific principles.  
Researchers use paper to mimic patterns found in natural structures, such as the unfurling of a 
leaf, or strings of amino acids which fold to form proteins. 

In engineering, researchers can apply paper-fold techniques to yield three-dimensional 
structures in self-assembling systems.  One fold starts the process, and ultimately a three-
dimensional form is assembled.  Self-assembling models have been used to develop a 
heart stent, deliver drugs, or cauterize tumors, to develop solar cells, or antenna that unfold 
automatically for use on satellites of the future.  These can be especially useful on the nano-
scale when a structure is too tiny to be assembled using existing machinery. 
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More Information on Cardborigami

Cardborigami Website

Cardborigami Tumblr

Tina Hovsepian
b. 1986 (U.S.A.)

As scientists, engineers and artists all explore new 
possibilities for paper in the twenty-first century, 
thoughtful innovators like Tina Hovsepian are finding 
solutions to modern day community issues in this 
resourceful and versatile medium.  As an architecture 
student at the University of Southern California in 
2007, Hovsepian devised a foldable temporary shelter 
made of cardboard as a remedy for the problem of 
homelessness in Los Angeles.  Providing privacy 
and protection from the elements, the shelters 
are waterproof, fireproof, reusable and naturally 
insulated.  Once assembled, each shelter can fold 
open and closed in less than a minute.  

Both recycled and recyclable, Cardborigami confronts 
issues of sustainability as well as homelessness.  
With almost 60,000 people living on the streets of Los 
Angeles in 2013, Cardbordigami is part of a larger 
effort to combat homelessness.

Making use of an age old paper folding technique, Cardborigami can fold 
open and closed in less than a minute with no assembly required.  The 
strong, durable cardboard structures highlight the immense potential of 
paper products today. 

Cardborigami/Instant Space, 2013, cardboard.   
Courtesy of Tina Hovsepian.

R
EA

L 
W

O
R

LD
 P

R
O

B
LE

M
S

Solving Real World Problems

http://cardborigami.org/
http://cardborigami.tumblr.com/
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More Information on Matt Shlian

Matt’s Website

Like Matt on Facebook

TED Talk

Interview with Dwell Magazine

Matthew Shlian, Ara 105, 2011, paper.  Courtesy of the artist.

Matthew Shlian
b. 1980 (U.S.A.)

Matthew Shlian transforms a flat piece of paper from 
a two-dimensional canvas to a 3D work of art with 
practical applications.  He blends the role of artist 
and engineer, dividing his time between working in 
his studio, lecturing at the University of Michigan’s 
School of Art and Design and collaborating with UM 
scientists in their research to understand the flexible 
nature of micro-structures, cellular division and solar 
cell development.  Shlian recreates microscopic folds 
on a human scale which can then be studied by the 
scientists and used as a basis for a sculpture.  

Though a trained ceramicist and print-maker, Shlian 
now works exclusively in paper.  He prefers to use 
bright white or black acid-free archival paper or 
Tyvek for his pieces.  He is always experimenting and 
tries to use as much technology as possible in his 
art.  Working within a select set of limitations, Shlian 
begins without a goal and allows the medium and 
process to direct the piece.Matthew Shlian, Stretch Studies, 2011, paper.  Courtesy of the artist.

Matthew Shlian, Me and Fred (detail), 2011, paper.  Courtesy of the artist.

Solving Real World Problems

http://www.mattshlian.com/
https://www.facebook.com/MattShlian
https://www.youtube.com/watch?v=HS-17zki1i0
http://www.dwell.com/post/article/qa-paper-engineer-matt-shlian
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Erik Demaine and Martin Demaine, 0264, Earthtone Series, 
2012, Mi-teintes watercolor paper.  Courtesy of the artists.

More Information on the Demaines

Erik’s Website

Martin’s Website

Erik’s Feature in Popular Science

Erik & Martin Demaine
b. 1981, 1946 (U.S.A.)

Father-son team Erik, a math prodigy, and Martin, an 
accomplished glassblower, Demaine are constantly 
testing limits.  Both professors at MIT, they employ the 
complementary endeavors of math and art to construct 
sculptures that help solve seemingly impossible math 
problems.  After experimenting with both metal and glass, the 
pair now uses paper for its ability to become anything through 
a process of folding and cutting. 

The Demaines and other researchers are seeking answers 
in the folds of the natural world – flowers, mountain ranges, 
ears, and DNA are all created by folding.  By studying 
how materials and molecules wrinkle, drape and crease, 
scientists have been able to design everything from cancer 
drugs to airbags faster, cheaper and more efficiently than 
traditional methods.

“One of our growing realizations over the years is that 
mathematics itself is an art form.” - Eric Demaine

Erik Demaine and 
Martin Demaine, 
0283, Watercolor 
Series (detail), 2012, 
Mi-teintes watercolor 
paper.  Courtesy of 
the artists.

Solving Real World Problems

Erik Demaine and Martin Demaine, 0371, 2012, Crane crest 
paper.  Collection of the Berkshire Museum.

http://erikdemaine.org/curved/
http://martindemaine.org/
http://www.popsci.com/science/article/2013-01/dazzling-sometimes-absurd-always-playful-genius-erik-demaine
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Solving Real World Problems

Yoshinobu Miyamoto
b. 1960 (Japan)

Yoshinobu Miyamoto is an architecture professor at 
the Aichi Institute of Technology in Japan.  He is also 
a paper engineer who creates minimalist geometric 
structures out of paper.  Because his pieces are 
not only folded but cut as well, his work is termed 
kirigami instead of origami.  He uses a free 3D 
drawing program called Google Sketchbook to draw 
his works on the computer, which are cut and scored 
on a small desktop machine called a Craft Robo.  
The small-scale paper models give Miyamoto the 
opportunity to experiment in a way that is impossible 
with large architectural projects.

More Information on Yoshinobu Miyamoto

Yoshinobu’s Flickr

Yoshinobu’s Videos 

Interview with Desktop Magazine

Yoshinobu Miyamoto, Elastica Sphere, 2013, paper.  
Collection of the Berkshire Museum.

https://www.flickr.com/photos/yoshinobu_miyamoto/sets/
https://vimeo.com/yoshinobu
https://arch251section2.wordpress.com/2013/09/21/yoshinobu-miyamoto-paper-engineer/
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Taking on New Dimension

Great complexity can often be found in simple actions: like the folding of a piece of paper.

Origami is a folk art, puzzle, and game that sits at the intersection between art and mathematics.  
New “folds” are continuously being developed by artists, architects, mathematicians, and 
shared between origami enthusiasts via a universal language of diagramming.  Origami not only 
illustrates mathematical concepts such as geometry, calculus, and abstract algebra, but the 
underlying complexity can influence critical developments in the fields of engineering that bear 
no resemblance to a Japanese paper crane.

Today, origami is an international phenomenon that is evolving new fields such as nano-origami 
and origami mathematics.  These fields are a well spring for innovation and are receiving 
considerable attention. 
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More Information on Richard Sweeney

Richard’s Website

Like Richard on Facebook

Artist Interview

Richard Sweeney, Icosahderon II, 2012, paper & adhesive.   
Courtesy of the artist.

Richard Sweeney
b. 1984 (U.K.)

Blurring the disciplines of design, photography, 
craft and sculpture, Richard Sweeney utilizes an 
experimental technique to discover unique polyhedral 
forms.  His geometric sculptures are inspired by both 
the natural and the man-made.  His process involves 
drawing, tracing, cutting, folding and sequencing.  
Subtle changes in approach lead to limitless 
possibilities in his chosen medium – paper.  Sweeney 
alters his templates digitally in AutoCAD, combining 
physical manipulation of material with technology. 

Taking on New Dimension

http://www.richardsweeney.co.uk/
https://www.facebook.com/richard.sweeney.artist?ref=hl
https://www.youtube.com/watch?v=DoJqMeYSKsw
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Taking on New Dimension

Brian Chan
b. 1980 (U.S.A.)

Artist and origami expert Brian Chan has designed 
over 100 original artworks using a single piece 
of uncut paper.  Separate pieces are occasionally 
used for contrasting parts.  With more than a 
decade experience teaching fine craftsmanship at 
Massachusetts Institute of Technology (MIT), Chan 
is internationally known for his realistic inventions.  
Many of his designs feature insects, impressive in 
scale and detail, though his oeuvre also includes 
people, dinosaurs and fantastical beasts.

 

The self-taught artist learned the ancient Japanese 
folk art as a child.  His youthful interest was revived 
when origami master Robert Lang visited MIT, which 
has since grown as a center for “extreme origami.”  
Requiring extensive understanding of geometry and 
structural engineering, “Origami really embodies the 
‘mens et manus’ spirit of MIT, with an artistic flair,” 
says Chan.  “Mens et manus” is Latin for “mind and 
hand” and reflects the educational ideals of MIT’s 
founders who were promoting, above all, education 
for practical application.

Brian Chan, Hermit Crab, 2008, uncut square of paper. 
Courtesy of the artist.

More Information on Brian Chan

Visit Brian’s Website

Brian Chan, Blue Crab, 2008, uncut square of paper. 
Courtesy of the artist.

http://web.mit.edu/chosetec/www/
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More Information on Michael LaFosse

Michael’s Website

Michael LaFosee, Horseshoe Crab, late twentieth century, 
handmade paper.  Courtesy of the Research Institute of 
Paper History and Technology.

Taking on New Dimension

Michael G. LaFosse
b. 1957 (U.S.A.)

An internationally recognized origami master, 
Michael G. LaFosse is devoted to teaching his craft 
and has written many books, kits and videos relating 
to hand papermaking and paper folding.  Originally 
from Fitchburg MA, a town of paper mills and 
textile factories, LaFosse began experimenting with 
papermaking as a teenager.  His original origami 
artworks are made using his handmade paper, which 
allows the artist to capture the color and texture of 
his subjects.  A biologist by training, his best known 
works are realistic origami plants and animals folded 
from his specially produced archival paper.  

“It’s an abstract art form.  The boiling down of the 
essence of the subject demands simplicity…paper is 
the flesh and the folds are the bones.”  
- Michael LaFosse

Michael LaFosee, Tortoise, late twentieth century, 
handmade paper.  Courtesy of the Research Institute of 
Paper History and Technology.

www.betweenthefolds.com
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Taking on New Dimension

Paul Jackson
b. 1956 (U.K.)

A professional origami artist since 1982, Paul Jackson 
began folding as a childhood hobby and has developed 
a highly creative and personal style.  Jackson delights 
in the transformation of ordinary paper, given shape 
and character only when manipulated.  Now based 
in Israel, he is a premier origami artist, teacher 
and bestselling author on the subject.  His organic 
abstract sculptures are created from custom paper 
hand colored with charcoal and pastels.

“You and I were born from folding.  Think about 
folding. DNA folds. The vital proteins in cells fold.  
Sound waves, in their way, fold the air, creating the 
disturbances that translate to sound.  Geometric 
folding is everywhere around us.”  
- Paul Jackson

Paul Jackson, Untitled, 2011, acid free paper, dry pastel & 
sealant.  Courtesy of the artist.

More Information on Paul Jackson

Paul’s Website

Article for the British Origami Society

http://www.origami-artist.com/introduction.htm
http://www.britishorigami.info/academic/onabout.php


Shadow Puppet Theater Interactive
Surrounded by artwork referencing the mysterious depths of 
the oceans – including Relic (Dylan Graham pg 39), Abysses 
(Beatrice Coron pg 42), and origami sea creatures crafted by 
Brain Chan (pg 55) and Michael LaFosse (pg 56) – visitors use 
cardboard templates, dark paper and bamboo skewers to make 
their own puppets to stage performances at the Under the Sea 
Shadow Puppet Theater.  You can make your own theater at 
home out of a cereal box!
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Fold A Book Interactive
Inspired by artists like Samantha Huang (pg 21) and Isaac Salazar (pg 22), visitors recycle old books by folding their 
pages into works of art.  You can use our templates or create your own original design.  Finish by decorating the 
covers and put your artwork on display!

Custom Buildable Discs Interactive 
Visitors in the galleries test the limits and build huge designs 
with custom-made slotted cardboard discs that resemble 
giant versions of a classic children’s toy.

Taking on New Dimension

http://www.kixcereal.com/kix-cereal-shadow-puppets-in-a-cereal-box-theater/
http://www.kixcereal.com/kix-cereal-shadow-puppets-in-a-cereal-box-theater/
file:P:\Exhibitions\Exhibitions%20FY%202014\PaperWorks\Virtual%20Catalogue\Images\Interactives\Book%20Interactive%20Instructions.pdf
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Artworks not featured:

Andrea Dezso, Baby, Street Sign, 2008, mixed-media construction.

Michele Oka Doner, Neutration: Dionysia (Palm Book), 2005, handmade 

book.  Courtesy of the artist and the Jayne H. Baum Gallery.

Michele Oka Doner, Psalm 1 (Psalm Book), 2004, handmade book.  

Collection of the artist and the Jayne H. Baum Gallery.

Dai Ban, Grass, 2013, paper & painted wood.  Courtesy of the artist.

Erik Demaine & Martin Demaine, 0317, Ocean Series, 2012, Mi-Teintes 

watercolor paper.  Courtesy of Erik and Martin Demaine.

Artifacts not featured:

Hebrew scroll (Book of Esther), parchment & ink.  Collection of the 

Berkshire Museum.

Hebrew scroll (passage from Deuteronomy), parchment & ink.  Collection 

of the Berkshire Museum.

Tangram puzzle book, China, paper.  Collection of the Berkshire Museum.

Folding fan, twentieth century, Europe, paper, ivory, metal, glass, ceramic.  

Collection of the Berkshire Museum.

Folding fan, twentieth century, Europe, paper, metal, wood.  Collection of 

the Berkshire Museum.

Papermaking molds, China, bamboo & wood.  Courtesy of the Research 

Institute of Paper History and Technology.

Farmer’s suit, 2008, China, beaten bast fiber.  Courtesy of the Research 

Institute of Paper History and Technology.

Armenian bible (Breviary), c. 1428, handmade book.  Collection of Michele 

Oka Doner.  Courtesy of the Jayne H. Baum Gallery.

Coptic prayer book, Ethiopia, handmade book.  Courtesy of the Research 

Institute of Paper History and Technology.

Palm leaf prayer book, Burma, talipot palm leaf.  Courtesy of the 

Research Institute of Paper History and Technology.

Screen fans, twentieth century, Japan, paper, bamboo & fabric.  

Collection of the Berkshire Museum.

Zeotrope, wood & paper.  Collection of the Berkshire Museum.

Rag money/Ghost money, China, paper.  Collection of the  

Berkshire Museum.

Paper drying brushes, c. 1930, Si Qiao Village, Guizhou Provenance, 

China, pine needles & corn husk.  Courtesy of the Research Institute of 

Paper History and Technology.

Beating mallets for mulberry fiber, Xishuangbanna, China, wood.  

Courtesy of the Research Institute of Paper History and Technology.

Japanese wood paper, 1990, handmade paper.  Collection of Michele Oka 

Doner.  Courtesy of the Jayne H. Baum Gallery.

Paper used for sanitary purposes in China, Vietnam & Myanmar.  Courtesy 

of the Research Institute of Paper History and Technology.

Coptic scroll, Ethiopia, animal skin.  Courtesy of the Research Institute of 

Paper History and Technology.

Prayer book with Sanskrit writing, Nepal, wood & handmade paper.  

Courtesy of the Research Institute of Paper History and Technology.

Packages of charcoal, Japan, charcoal & handmade paper.  Collection of 

the Berkshire Museum.

“FIY” (Finish It Yourself) children’s chairs, 2013, cardboard, made by 

Studio David Graas, Haarlem, Netherlands.  Collection of the  

Berkshire Museum.

Paper dress, c. 1966, paper and ink, made by Waste Basket Boutique, 

Asheville NC.  Collection of the Berkshire Museum.

Fan, twentieth century, Japan, paper & bamboo.  
Collection of the Berkshire Museum.




